4. Offcuts, short
cuts, detours
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Found fragments, Jogja, & (R026)
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Found fragments, Jogja, 4 (R026)

a fabric stall
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Found fragments, Jogja, 3 (R026)

She wonders through a roadside flea market

city, a village, a ricefleld, a street...
warung, a shop aisle...
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She spots

1. How does Bridie Gillman look?
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offshoots

In the studio, colour and

texture remain her navigation
tools. The mental mixing notes made on her

wanders now become directions for translating
the sensation and marks of the land onto

canvas. And the rest is intuitive:
follow the lines,

dilute at the next intersection,
build up the layers,
scrape here,
sand there,
scumble at the corner then wipe,
chuck a U-ey (inspect the composition
upside-down)

embrace a surprise head on (“I love an accidental
perfect splash!”).

Just as the city’s snippets and discarded fragments
(broken tile pieces, textiles, glimpses of architecture,
fleeting interactions and scenes) are treated as
details worth noting, collecting and remembering,
offcuts from her studio processes are kept and
integrated (“I never throw anything out!”):
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take the next

left

to the smell of brewed coffee (Raw Umber, a touch
of Burnt and Green Umber) and am greeted by the
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first layers of Morning glow (2086) just beside my
bedroom door. I might join Bridie to the market to

the starting point
of a small one (“Somewhere to wipe
your brushes basically”). Similarly,
Land marks (3026), “began with
paint from all the other paintings, it
contains many of those places within
it. In a way, it becomes a map of
sorts. The purple in the top righthand
corner is the banana flower
= on the road in the back lane;
next door to that is the
pink towel hanging on the
fence; in the opposite corner
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Extra paint from a large work becomes

schedules and wind-induced
rhythms between plots.
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snacking on rambutan (Alizarine Crimson, a dab of
Raw Umber, a touch of Quinacridone Red). At night
[ switch off the light and pull Dream walls talking

Sun worn, dripping (2085), sipping cool drinks and
(2025) up under my chin.

source second-hand fabrics, or in search of lunch
with a ricefield view (Sap Green, Arylide Yellow, Raw

Umber, Chromium Oxide Green). Maybe we'll come

In those weeks, as we meander together by foot and scoot
details through Bridie’s eyes:

back home in time for “quiet of day”, perching beside
around on the motorbike, I begin to devour Jogja and its

-

Bridie’s glimpses of Jogja (“I'm not trying to create

“Did you see that house? Maroon tiles on the front

a calm atmosphere — it's Jogja!”). Each painting is
a marker of how she has moved through and been

and blue tiles on the side!”

“The way it had weathered was amazing!”

a response by Ida Lawrence
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Land marks (026)
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moved by the place. The exhibition, an invitation to

“Wow look at those bins in front of that walll”



MapsAof Yogyakarta (and surrounds)

for getting lost in the colours and textures

North /st

i
/

A gliver of Java,

, ;" Staircase to nowhere (2026) Sun worn, dripping (2085)
. / /
S / / 7%0 Mount Merapi
d. / l
e : / /
- / |
p] / %)QA
» .
H Ring Roag E&g@@
g e
NS

/ Yogyakarta,
@
' &
(R
. iF
L e
\ e AD
\ &l s
The house with the dragon \ $’ )
door (R025) N S
S P

Parangtritis Beach

ol

We rode to the ocean (R026) \

Not to scale
AR TSy ey

Key

Other people’s landmarks . —>

8. =
Lunch looking (2026)

Bridie’s land marks df’

b

[
Old JOG Airport

And an old salon (R085)

Tugu Station

Tugu

orth Alun-Alun

Kraton Walls

®Ngasem Market
®Taman Sari

L
W\ e
N s o we am e e

o

®Kraton

S=3ITZR

Banana flower, in pieces (2026)

~J_ Plengkung Gading

emet]

O®PASTY Market

Dusting feathers (2026)

J1. Suryodinigragan Jl

| ® - J1. Prawirotaman

. K A s

. Tirtodipuran ~ V4 ,
(P _
\\ Dream walls talking (2025)
Wa;tinror lunch (2025) V
ﬁorni;g glow (R026)
]2 South Ring Road
2 Land marks
=
[a9)
m% Solo exhibition by Bridie Gillman
= Hugo Michell Gallery, Kaurna Land

12 March — 11 April 2026
Maps and text by Ida Lawrence



